
                                      ABSTRACT 
 

Stanisław Pestka, a poet, a prose writer, a journalist, is one of the most important 

authors of contemporary Kashubian literature. He was born in 1929 into a Kashubian 

intellectual family, in Rolbik - a tiny settlement on the Zbrzyca river, near Lake Milachowskie 

in the Zaborska Land, also known as Krëbanë.  He used literary pseudonyms referring to the 

above-mentioned physiographic objects: he signed his poetry as Jan Zbrzyca, while he 

expressed himself in Kashubian-language columns as Krëban from Milachowo. 

Both the family environment and the place of Pestka's birth had a significant impact on 

a strongly rooted sense of Kashubian identity, reflected in the life and all of the poet's works. 

Stanisław Pestka is the author of three poetry collections:  Południca, Wizrë i dëchë, 

and Wieczórny widnik, as well as essayistic and reportage publications W stolëcë chmùrników. 

He is also the author of many columns and articles on Kashubian and broadly defined 

Pomeranian culture. He also published two (non-scientific) Polish-language literary 

biographies devoted to the author of the Polish anthem:  Piórem i szablą. O generale Józefie 

Wybickim and Emisariusz niepodległości. O Józefie Wybickim. He also undertook translations 

of poetic works from the circle of European literature. His poetic works were also translated 

into foreign languages, including Belarusian, English and German.  

No comprehensive study of Stanisław Pestka's work has been published so far.                     

It is his poetic output that has been analysed and interpreted most fully so far.  Prose works, 

on the other hand, were basically not discussed, except for the last work W stolëcë 

chmùrników, which received several interpretations.  For a long time, the only major 

publication devoted to the life and work of Stanisław Pestka was the book Z zaborskiego 

matecznika.O Stanisławie Pestce – Janie Zbrzycy, published on the occasion of his seventy-

seventh birthday.  It was only in 2017, to commemorate the second anniversary of the poet's 

death, that another item was published - a volume in the Pro memoria series. This work 

documents biographical aspects, historical and literary issues, and contains a general literary 

study of Pestka's poetic output, including that which was previously unpublished but was 

found after his death.  The last publication titled:  Stanisław Pestka. Twórczość liryczna 

published in 2020 in the series Biblioteka Pisarzy Kaszubskich (Library of Kashubian 

Writers) contains a comprehensive study of the poetry of Jan Zbrzyca in the biographical, 

literary and linguistic aspects. 



The present doctoral dissertation on Detal i panorama – o twórczości kaszubskiej 

Stanisława Pestki (Detail and Panorama - on Kashubian Output of Stanisław Pestka) is the 

first monograph aiming at a comprehensive, philological discussion of S. Pestka's output, 

presented in a broad biographical context of the poet and in a historical and social perspective.  

It is the literature that has been attracting the interest of readers and researchers of Kashubian 

literature in the last few years. It is considered to be highly intellectual, intertextual and 

difficult to read, especially the last collection of poems Wieczórny widnik. 

When analysing and interpreting these collections of poems, it is worth paying 

attention to their three thematic, artistic and ideological circles. The first collection of poems - 

Południca - is an introduction to the home world, the closest one, which includes Kashubia.  It 

is a poetic attempt to understand the place and time of life in the context of preserving and 

passing on the heritage of generations, dating back to pre-Christian, pre-Slavic times, for 

which the source of cognition is history and myth as well as oral tradition (legends, fairy 

tales).   

The poet sets the second, much wider circle in the works compiled in the collection 

Wizrë i dëchë. In it, he leaves the safe space of the world limited to his hometown and moves 

freely around all the "sacred sites" of Kashubia, and through intertextual references evokes 

the culture of old and contemporary Europe. Using metaphorical language one can say that 

history is a kind of a guide for Pestka, which allows him to refer to the oldest past of 

civilisation and reach even further, to the Neolithic times. Pestka very often evokes the signs 

of the past in order to understand the historical process more fully and to read the present 

more deeply.   

The widest thematic and ideological circle is marked by the last collection of poetry - 

Wieczórny widnik. The poet directs the reader not only beyond the borders of Europe, but also 

beyond the realm of reality known rationally.  He is, in the full sense of the word, a poet of 

imagination and vision.  Although this is still poetry that stems from the path chosen by 

Pestka as an awakener of Kashubian consciousness, it is not only deep historical and 

philosophical or religious reflection that speaks through it. The poet reveals his emotional 

sphere, thanks to which we discover in him not only a "visionary" or a philosopher - as 

A. Kuik-Kalinowska called Pestka - but also a person of great human sensitivity.  The 

thematic and ideological range of his poetry is so rich that it allows to outline closely 

interrelated areas from the perspective of the metaphor of the "Great Whole", as 

D.  Kalinowski aptly put it. 



The beginnings of Stanisław Pestka's Kashubian-language prose works include two 

small forms:  Rolbik, also published as Złotô rozgraja, which is an oneiric poem depicting 

a journey towards the origins of history, and Topizna, which can be described as an allegorical 

biography of the writer inscribed into a retrospective inner journey. These works have so far 

remained unnoticed by researchers of Kashubian literature.  Pestka became known as a prose 

writer only after the publication of a collection of essays-reportages, collected in four parts 

heterogeneous in terms of content, stylistic and literary style.  The mainstream of the narrative 

concerns the attack on the World Trade Center - the business and commercial centre of New 

York.  This event becomes the basis for reflections and analyses relating to the knowledge of 

the causes of this drama, and the starting point is the history of the United States and the 

evocation of the world of Islamic culture and its expansion. The writer does not rely only on 

his knowledge and observation - the whole work is richly documented with statements taken 

from works of fiction and scientific literature explored at the Barnes&Noble bookstore in 

New York.  The picture of prose creativity is complemented by two Polish-language 

biographical publications about the author of the Polish anthem: Piórem i szablą. O generale 

Józefie Wybickim and the extended version Emisariusz niepodległości. O Józefie Wybickim, 

which are presented in the context of the writer's pro-independence works.   

Stanisław Pestka also left a rich and varied journalistic legacy, both in its subject 

matter and form of expression. Due to the fact that this is a quasi-literary output, requiring 

a separate research discussion, it was presented only in the areas testifying to the literary 

character of his journalistic workshop or referring to the literary output of the columnist.  Due 

to the fact that this dissertation has a monographic approach, referring to this form of Pestka's 

activity in the contextual references is justified because it illuminates the creative stages of the 

author of W stolëcë chmùrników and completes his literary portrait. 

The strength of Pestka's work is the Kashubian language used by the poet, with which 

he is able to describe with equal mastery the beauty of his native landscape, link history with 

myth, Christian faith with the beliefs of the ancient Slavs and ancient culture, and to 

counterbalance the described drama of the September 11
th

, 2001 attack with images of the 

creation of New York on an island taken away from the Native Americans and with memories 

of his personal life. The specificity of Pestka's literary language is described in the last part of 

this work.  It is through his choice of vocabulary and its appropriate use that the wordsmith 

evokes not only aesthetic sensations in the viewer, but also shapes an awareness of being 

rooted in his native land, which he often describes in terms of an Arcadian myth.  It is a land 

of peace and happiness. 



S. Pestka is a demanding author. In order to read and understand his work, the reader 

must have a broad erudite and humanistic knowledge, especially historical and philological, 

beginning with the ancient classics and ending with the contemporary authors of literature. 

Knowledge of the material and spiritual culture of Kashubia is also very important. Jan 

Zbrzyca's work becomes comprehensible only when it is read as intertextual, 

multidimensional and equivocal literature.  D. Kalinowski, referring to the poet's lyrical 

works, states that each time "reading Stanisław Pestka's poetry is a constant discovery of new 

meanings". Hence, the present dissertation shows one of many possibilities for the reception 

and interpretation of Pestka's rich and complex oeuvre, which, in poetry, he signed as Jan 

Zbrzyca, and in prose as Krëban of Milachowo. 

 

 

 

 


